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From "Boudoir Repining" to "Feminism" : Rexroth's
Rewriting of the Feminine Images in Shuyu Ci

Su Jinyu"
(* Shanghai Normal University, School of Humanities, Xuhui, Shanghai, 200030, China)

Abstract: Kenneth Rexroth, the American poet and translator, under the influence of feminist
thought, dedicated himself to the translation and study of Chinese poetry, particularly the Ci
composed by female poets. In his collaborative translation of LI CH'ING-CHAO: COMPLETE P-
OEMS with scholar Zhong Ling, Rexroth drew upon the poetic tradition of Boudoir Repining
Ci to creatively reconstruct the female figures within the Ci. This approach preserved their tr-
aditional characteristics while infusing them with the cultural connotations of modern Western
female imagery, thereby forging female representations that embody both Chinese and Weste-
rn characteristics. This article conducts a cross-cultural comparative analysis of Li Qingzhao's
poems and Rexroth's translations, examining the interpretative approaches to female imagery,
its metamorphosis, and reception outcomes during the translation process. It subsequently dis-
tils insights for the overseas dissemination of traditional Chinese culture.
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