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Abstract: Since the twentieth century, the awakening of gender consciousness and the rise of
feminist literature have made the concepts of the female perspective and the gaze essential f-
or re-examining literary characters and narrative structures. This paper compares Dream of th-
e Red Chamber, a classic of Chinese literature, and Broken Mirror, a representative work of

Spanish feminist writing, to explore the reconstruction and "othering" of male images through
the lens of the female gaze. In Dream of the Red Chamber, Jia Baoyu's "feminized" tempera-

ment and gentle ethics subvert the patriarchal narrative of power and authority, as he becom-
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es endowed with emotional and aesthetic significance under the female gaze. In contrast, Bro-
ken Mirror presents a critical and deconstructive form of the gaze: through the calm and det-
ached observation of men by three generations of women, the novel reveals the emptiness an-
d collapse of patriarchal order. Drawing on Laura Mulvey's theory of the gaze and Jacques La-
can's mirror theory, this study analyzes how the female gaze in both works reverses male-cen-
tered discourse. Although rooted in distinct cultural traditions, the two novels share a commo-
n mechanism in their reconstruction of gender discourse—the female gaze serves as a narrati-
ve and cultural strategy for women to reclaim subjectivity and redefine gender relations in lit-
erature.

Keywords: Dream of the Red Chamber; Broken Mirror; Female Gaze; Male image; Gender con-

struction
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