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Abstract: This study employs the Indian mythological film Baahubali as a case study to invest-
igate its cross-cultural communication and reception through a comparative analysis of region-
al box office performance, film ratings, and audience reviews, integrated with a close reading
of the text. It further examines the globalization strategies deployed across narrative, visual, a-
nd symbolic dimensions. The representation of mythological elements in the film exhibits a

marked duality: on one level, it functions as a vehicle for constructing Indian cultural subject-
ivity and consolidating the self-confidence of its film industry, thereby resisting the Western c-
ultural gaze; on another, it simultaneously caters to Oriental fantasies of exotic spectacle. This
duality reveals the strategic balance between a culturally substantive core and adaptive surfa-
ce strategies that non-Western films must negotiate to achieve effective cross-cultural commun-
ication within the dynamics of globalization. This study offers a analytical framework for und-
erstanding the cultural export pathways of non—Western films and sheds light on the comple-

xities and inherent contradictions of cross—cultural reception.
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SRR FERETEAE G R AT B2 IR T 100 73950 it —2 TIPS 7 AN %5 i
PEPEAY, AXWET (ALY (The New York Times) #1 (£:2) (Variety) Mzt
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Baahubali: The Beginning
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»
E“ Baahubali: The Beginning

2015, 2h 39m, Action

‘ 91% m 85%
Tomatometer WY ponsormmeter

22 Reviews 1,000+ Ratings

Play trailer 118

In the kingdom of Mahishmati, while pursuing his v
love, Shivudu learns about the conflict ridden past ...

werx - Watch on Netflix w
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Baahubali 2: The
Conclusion
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‘,F %! Baahubali 2: The Conclusion

Play trailer 1:18 » 2017, 2h 45m, Action

B 15 VIDEOS # 93 PHOTOS

88% i 86%

[
Tomatometer Popcornmeter
26 Reviews 2,500+ Ratings

Shiva, the son of Bahubali, begins to search for answers
after he learns about his heritage.

werx Watch on Netflix STREAM NOW

2 (BEEFE2: K4) 7 IMDb M=HEmFa LRITH
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Baahubali: The Epic

P

Play trailer 2:19

o . .
Baahubali: The Epic
2025, 3h 58m, Action

© 2 VIDEOS @ 25 PHOTOS

Telugu Action Epic

100% m 95%

Tomatometer Popcornmeter

13 Reviews 100+ Verified Ratings
Before RRR took the world by storm, master v

filmmaker S.S. Rajamouli redefined Indian Cinema...
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‘What to Watch » Melania'  “Send Help’ Worldbreaker
CRITIC'S PICK

‘Baahubali: The Epic’
Review: The Return of the
King

This film combines 8.5. Rajamouli’s dynamic two-
part period epic, “Baahubali: The Beginning”

(2015) and “Baahubali 2: The Conelusion” (2017),
into a single, rollicking story with aplomb.

B Listen to this article - 2:00 min

faerionce A [

What to Watch» ~ ‘Melania®  ‘Send Help'  “Worldbreaker’

At the intermission for “Baahubali: The Epic,” the
placehalder title states that the audience won’t
have to wait two years to know what happens
next. It's an amusing nod to the fact that the latest
release from S.S. Rajamouli (“RRR”) is actually a
dynamic combination of his two-part action epic,
“Baahubali: The Beginning” (2015) and
“Baahubali 2: The Conclusion” (2017), into a
single, rollicking movie.

The streamlining and remastering preserve the
vigor of this tale of royal intrigue that was
Rajamouli’s signature achievement before “RRR”
danced its way to an Academy Award.
“Baahubali: The Epic” recounts in flashback the
twisty story of two brothers, Amarendra
Baahubali (Prabhas) and the unscrupulous
Bhallaladeva (Rana Daggubati), both vying to be
king of Mahishmati. That's framed by the later
story of Mahendra, the son of Amarendra
Baahubali, who grew up believing he was a
villager named Sividu (Prabhas again), and
proceeds to challenge Bhallaladeva, who has
ruthlessly taken power.

‘What to Watch » ‘Melania'  ‘Send Help'  ‘Worldbreaker’

The story’s scheming remains suspenseful, aided
especially by Ramya Krishnan as the steely queen
mother, undermined by a back-stabbing husband
(Nassar). The battle scenes and one-on-one
combat roar with energy, blending Rajamouli’s
C.G.I. artistry, staging and inventive
showmanship. The militarized kingdom of
Mahishmati has the grandeur of silent-screen
epics, and although romantic sequences with the
rebel warrior Avanthika are scaled back, the film's
flying-ship song set piece is a candy-coated
delight.

This tenth-anniversary victory lap for the
Baahubali story should attract fresh appraisals,
and the deadly loyalty of the royal soldier
Kattappa (Sathyaraj) lands with only greater
force in our politically fraught era.

Baahubali: The Epic
Not rated. Running time: 3 hours 50 minutes. In theaters.

Baahubali: The Epic () NYT Critic's Pick

4 (LAL9E4IRY (The New York Times) E5FAFILEX
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Home > Film > Reviews

Oct 28, 2025 2:45pm PT

‘Baahubali: The Epic’ Review: =

S.S. Rajamouli’s Landmark
Blockbuster Ascends Into
Myth

The Indian director behind 'RRR' re-edits his

industry-altering, two-part epic into a single,
unforgettable experience.

By Siddhant Adlakha ~

6O X 6 o

P ©

5 (&2)

www.shiharr.com

WARIETY

Subscribe

Larger than life, and larger than imagination,
the appropriately titled, nearly four-hour
“Baahubali: The Epic” condenses footage from
both halves of S.5. Rajamouli’s industry-
shifting action duology — “Baahubali: The
Beginning” (2015) and “Baahubali: The
Conclusion” (2017) — but maintains the
filmmaker’s vision and his pulse-pounding
visual splendor. Upon their release, the
grandiose period myths usurped the Hindi-
language Bollywood industry and irrevocably
changed the face of mainstream Indian cinema,
en route to Rajamouli’s global crossover hit
“RRR” in 2022.

(Variety) ®FATFIEEX
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AR T2 5 U E R,

FESALPIRR T, 2R RENE +RETT KRG, BGtE LRI SRS TR e il
TR CRAR R S AL BE I o 1) BRI R TRAR (L ARIK, Horp, P AR IGIBE R N IE X
AR R RS, SO AN R AU TR B 2R, TREBRIR A DAt (. By B Y EE T 55
2o, DABENIESEUE SHANA GO RS, A RBHUSRIRIGSLRITT S R/AE, —H X ETIRBUE
= R A E R O SUE NI, BRSSO L& R B R EE 42,

Zr LA, AL AREMCS ENTAR LA, #T 2R G 23R
BRINIEE, SORAE T BN AR TSR, B SCBLS SR R A & M 5 SRR MY

ﬁmé\o
2.3 S EH
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