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Abstract: With the rapid development of urbanization and the widespread application of digital
technology, high-rise buildings and modern transportation infrastructure in cities are becomi-
ng increasingly modernized and standardized. However, in cities where material needs are lar-
gely met, public spaces lack humanistic care and friendly ecological shared interaction areas,

cultural experience venues with cultural connotations and historical heritage, as well as living

spaces for neighborhood communication and public services. Digital media art, by leveraging

modern digital technology and modern media art in dynamic and innovative curatorial forms,
integrates into urban public spaces, transforming them into places for art exhibitions, cultur-
al experiences, social interactions, and leisure and entertainment. This article analyzes the for-
ms and practices of digital media art's integration into urban public spaces, exploring the role
of digital media art in the renewal and development of urban public spaces from a curatori-
al perspective, as well as the feasible paths for its deep integration into future urban public s-
paces
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