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Abstract: This paper, using the cross-cultural practice of the original Chinese musical "The Butterfly on
the Bund” in South Korea as a case study, aims to propose and demonstrate a research approach. It
focuses on the transformation of traditional Chinese theatrical aesthetics in contemporary stage art
and the overseas dissemination of Chinese culture. This study theoretically integrates Chinese
theatrical aesthetics with theories of cross-cultural communication and employs a case analysis
approach to construct a three-dimensional analytical framework centred on "stylised performance,
artistic conception, and localised adaptation." Through a detailed comparison of different national
versions of "The Butterfly on the Bund, " this paper demonstrates how traditional theatrical aesthetics
evolves in a cross-cultural context. This contribution lies in proposing a practical case analysis
methodology rather than providing specific empirical conclusions. By leveraging the case of "The
Butterfly on the Bund," this article reveals the relationship between traditional aesthetics and modern
stage adaptation, providing a reference path for the future international dissemination of Chinese
drama.

Keywords: theatrical aesthetics; cross-cultural communication; musical theatre; cultural identity;
international communication
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