NS - oSt

M, FmiHTEN: LM b (—is) M
(LR PRSES O E L )

B, HEE"
I BRI MiESEEFR, I M 310018)

g (—F) S aTPEAEERBAERNER/NEE (BN, T 2016 8k 7% 51 EHEAEH#IX
RN A AN S 21 Je ME PN PRS2 NI, IR R 1 AR G S R O S e 3 SO AR, (i B2 PEAL A Bl PR
MR L, VAR BB T IR R S A TR B . AT DR ERF R MR i BRICANTE R
B DAL AL A ONEZR, DARIR SRR, G2 A NI E M BTN 5, IR I E AR
FRE RN, IEEMEA AT, MRS RIS S o MA T i ML 2R 2R . DFTEs R,
TE AR B P ImZE A 1 8 5 MR AT 2o MR R IR A A0 DR NZE R ) RGN GE G JIREAR; fEAK
G, A EEMIBTFE AT DANDT SR RIREARAL, DAL A DR ROIR, (SR JEA&E “2is57a)”
AU ESE AT DLEI R DL, MBEIA ] B IR R TEIRERIT,

Kkl A F; LA RUERE; (—ER)

War, Performance, and Gender: Trauma Writing and
Narrative Reconstruction in “A Touch of Green” from The
Female Perspective

Bi Bo", Han Xingchen'
(*School of Journalism and Communication, Communication University of Zhejiang,
Hangzhou, Zhejiang, 310018, China)

Abstract: A Touch of Green is adapted from the short story collection Taipei People by Pai Hsien-yung,
a writer from Taiwan, China. In 2016, it won multiple awards at the 51st Golden Bell Awards (Taiwan
Region, China) and the 21st Asian Television Awards. Breaking away from the heroic narrative mode
of traditional war dramas, the drama unfolds the turbulence of war and historical changes from a
female perspective, presenting audiences with a unique panorama of life amid war. Taking Judith
Butler’s "gender performativity” theory and Pan Xianghui's "female-as-medium" communication
perspective as its analytical framework, this study focuses on multiple female characters outside the
battlefield in the drama, such as the wives of air force officers and the families of the deceased. It
explores their living conditions in the context of war, far from the smoke of battle, thereby expanding
a new perspective for the public to understand the impact of war on individuals and its social
implications.The research findings indicate that, in the context of war, women who face structural
oppression while engaging in individual resistance serve as powerful examples demonstrating how
war turns individuals into prisoners of the violent system. In war narratives, creators and researchers
can also examine the scars of the era from a micro-perspective, delving into the "folds of history". This
process enables women, who undertake the "mourning labor" behind heroes, to achieve a discursive
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transition — from invisibility to visibility, and from being the "spoken-about" to becoming the
"speakers".
Keywords: war film;female perspective;narrative strategy;"A Touch of Green"
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