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Abstract: In the process of translating and introducing Tang poetry, the exotic representation and
reconstruction of Tang Dynasty musical culture, especially the translation and introduction of musical
instruments as the material carriers of musical culture, deserve special attention. Through an in-depth
analysis of the translation and introduction of musical instruments in the anthologies, we can gain
insight into the cognitive state of the exotic world towards Tang Dynasty musical culture in the early
20th century. On the whole, it was still in a stage of ambiguity and hybridity, accompanied by
significant cultural filtering and information loss, which were specifically manifested in problems
such as excessive domestication, mistranslation, and omission. However, at the same time, this process
also showed a developmental trajectory in which the exotic world gradually clarified and understood
the musical instruments and musical culture of Tang Dynasty China with increasing depth and
accuracy.
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L. 515

20 L2 DART, REOSDOERRENRNETR, HENMABRZ L GRE) NEA, SRS
JERFEST, 1898 FE LAY —ANIFE (H451FiE) (Chinese Poetry in English Verse) &
KTMERZERFR 173 8, HPERFSER, #£105 8, E=02 . A 20 L2 )5,
B 1900-1921 4E[6], fufE ( EEE) (The Jade Lute) 1 {(#aft28) (Fir-Flower Tablets) 7&
WHLAFFHIAR 19 DNROFEAR, (HRERGIFNH IR TR D, B A 3 5
HE, RAHRR R (REBE) (RBEPhEERSCAESS 615/, HFER 52 8); HF (NOF
170 &) (A Hundred and Seventy Chinese Poems) (%% 175 &, HHFRF 68 &) ; 38
M) (EFERFREE) (Gems of Chinese Verse) (JEFRFIFILELEE) (More Gems of Chinese
Verse) OEIFERFRF 288 H); SOKIKEUR (MMEsE) (EFEFRR 125 ) BAERERM. XA
B RBEA, FRRRRE R THIMEE, R B BRHARER, HUnEiREn “JREg7,
TERRBUE IR, (REE) M AEEE) M7 HIE T AR B B RIRR,  va 38R mI%r
YA T E BRI G, EURZIERIREMARRIRE, S0sMH 8 BAT
B, SORIBEUR (AMEAE) BOBRERTERERIRIERHEST, KA B BEER, EHFEAPhE
HRERRIZH, —F 2 20 Ly IR SASERIAR B HABUR R B R RE AR MERER, 1F
RERFES S FBAR RV E AL, A 20 DTSR Y TRIETE S B UR ETE R,
FERSE R SIS BEE T RS SO Bl 1N AT R RS IR BT B BN ) 2R
JER, BIARZRET RS SIS, 456 Z2uBliFMIe N BRI R R, A
T, B REIRFIZEAS B A 38 W K A R ) SCAE PRI R A KB AT A7 A2 B B 3 59 A —— A SR IR
RMEMEAE WK, WZHOLTFRERRAY, SMHTROTRNRE, A — P REFARSRS
FORSALHYSEEDTIT, HRRERNE TS, T, A S PUFFURSSHITGEREN MR UIAA,
BB 20 WA E SRR AR (REEE) 5 (LX), RARITERRSIHEGE
SRS SEEOA R A T R,

2. (LEE) 5 MER) RaFENM AN

HiRT 1909 R (EEE) (The Lute of Jade) 2 HE ¥R 73K B3 (Launcelot Alfred
Cranmer-Byng,1872-1945) &HEFWIHIDRFFEAR, 1902 FrasBh-FEHE —HIGFHELR (KIR
MM HAth) (The Never Ending Wrong and Other Renderings of the Chinese) Hifiz, 18 (K
IRE H A HAETEERPOFREA, HIGFREE R, HAPPaEfst 19, %
B HEEN (PESC¥ ) (A History of Literature) 1 i X3%¥%) (Gems of Chinese
Literature), 19 WHA 4 X NIF S8 XS BB, & 15 mAFERESEA, 12 &,

(REE) WAEHSK (KR HAM) 18 MIFESCHYHEM b, £ 58 BIF, 2 MY FHK. 1
R, EREMRIFAEMS2E, AFES 15E, 210y, IHEAR=ZE 10, M 4HE, &
&, mIEAR. TERE2E, BRra. Rzul, HE, 5, k&M, kaEE, =S 1 E,
ToSRER- EIFIRE 7 20 OO AR SIS, DU SEMIRFOE S A E TR TRUAIE N, M
T R MR S AE TS 77 tH S AE 1%,

(REE) W NReSFENMNERIFEL 8 E, Il NGRTF& (BRIIKAZE-E—). &
ER (HHESWER) EWRLFEHTRAE), B ). i (KRELERE). 3E%
CEEEAT) (KR, [HBFEIZE (DY) &, FJEEANZE, OB =Amga =B
Ef, FEEBEFNE ARSI, WFRHEE. EREN RIZE<ZHRea> P B e
AU TR IS, AR (MRS HAERIZEIAE, (HH TR SR RR, S E
Wi, FRILZAL, (ZTPUREM) i REszf), HARRSCE Z, MiEBk- EERE N R
SRR T TR, B “RIEBE” ), W RENYE, NEXEREIT TR, K
“bamboo flute” HEERHPEL,

(REE) &R RAER /D, HOBEERSW “H7 “57 “B° “BE” ‘85’ %, W
KE. 5%, Bk, HAWRIZRSIFIEERS, Hit 16 &; BR#\RZ, H£it44; 8RR
B/, HHI—R, WRRIRFENWEMRRE, Wph) R R 1,
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K1 (EES) PHRFRRENR FARERFNECE

RE R AT SR HLPERbEE
(BHIRAZE H—) BEEFE lute
(B HEZMWEKR) AN SFqH Zither
CEMIRIL T RAE) IS RER lute
(ALY B XRER, lute
(A IRE) RBHFFFIK lute-string
(BEBAT) lute
RIEK A lute
DA EEE lute
sk BEEAFA0EIR lute
T =S EERK lute
KEEECIR lute
SKREEEEIE lute
NEMIEEELT lute
ZEEAIR T E lute
N A lute
(KIRERD) ZHIETEEEL2TT lyres
CEEEAT) A AR X light guitar
5 g N AN guitar
a (KIRERD) ZHIBIEEEZZYT lyres
CAMES) FEBE bamboo flute
BURAR CKARER) vaFHBEse 33tk fish-skin war-drum

(HATEES) (Fir-Flower Tablets) HIX2F5 18 (001 LI RTAIE SR A SRR R S 1
BIVETIAG, 1921 10 M VIR, G2 UFIREED, 20k (EEE) J5 20 By 5 —&
= IO IR SR A, (MBS WA T 2B IR, ATZEE AN
TGRS, 14 E DR T IO, M S e T Q1 TR, (A
TE8E) IR STRTOI AT RS, FR R AT, J0 RSB, Hi(a
FRAATEHUR, TR AT ORI 0, (R, S RUREE] T BN £ S
BV, CRMESS) B 52 %] TR R F IR A PSS —Hhor 1 TN 40
130 1, HPRHREIGE 125 3, BRRIENREGIR, KM T HAE IR 23, 125 HRfdh
SEREEURS, 109 ; HUCUH, 314 B; BN T4 3 B HALES. XSS,
R, BOHE, S8, BRYL. (DR BERE |, SERES 1E,

FE CREEED), CHAEAS) FRpSRAHEAMOREMEE, WRTH. % f. 800K H
B (4 UL T SRS T T ISR, BRIL 2D, CRMESS) P ideef SREEW B B EL IR 1
fro 5 (CEEEE) d “HEBET A, GAES) i, E QIR o« EUHARNE
B AR TR, (AR BRI I “B %, LAY “jade-stone
psaltery”, ¥hFET 8 B MRS, SRMLIE—ZRERE L IKBL T B H IR,
RESHRZMAT TARR, (NS — BT S, SRR HB S DA ST, R
TERTETUL FIEH, T2 SR A Ik R A A0,

CHATESS) PR IR AT LRI, 1540 S AN DL 2,

£2 (W) BYRESENSE. SFOREETMNEIS

VR I EREe
(RBMAHE) B m?“mfﬁa®$r
o - of green shot si
R = 1) T 7 tablelute
CBERATY NBEZELZ2H table-lute of
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wu-tung wood with
strings of silk

SO b IR KGR IR RE jade-stone psaltery
EAENZFHILT) RE EEE jade table-lute
(PR =T) HHEBED strings
CRAHED) BB R Chao psaltery
HENEZEEL Shu table-lute
CGE Tl NE-H—) HhET flute
CERISYREH) bamboo flute
s WER LR KH jade flute
(BFR=T) HHEZED flageolets
CFFEIXPH) A G ER bamboo flute
(athZEhy) EmEGEs) Mongol flageolet
(ETHNE -H—) BRRREEE drum
. Y horse-carried
e ChkIkEg) BERHRART drums
ChkIkrg) BAEEER horse-drums
CRBEE) PhiE e St drum
bk i CRAET) PhixiE R AR5 bells
CTECR ILTE HANE) B E bells

g badgtit o, AIAl (REE) 5 REEE) 1E0h 20 theC g 2 A9 B i AR
RMIGEA, HIRERFES X 34T IS 11 5 00] A [ R A Ul M B AR SO (R R B R A A (S
EEE) B (MEEE), EARFPFTIS RN HHIURESHIFR, 2IHE NS, 2R
FHIE,

3. B, RGN IR SR

TR AP A Lute of Jade WGy (REEED), BRI WL B9 I3 R A
“lute” #5R“EEEE” N2 19 A RE 58 HT (0% ) (Gems of Chinese Literature)
TR RS (BEE(T), Ki%UiEA The Lute Girl's Lament",

TSR BRI IR R PR, (E (BEEAT) RIENTHHEERT “lute” BIREH, FFRRHE
%4 The Lute Girl, H (EEEAT) &Mk “BE” %4, B “lute” . Lute AEEHE
TPEILSE 1 AR — AR B Sk o2 R s, TRLEEEE, KRR “BEE” B “lute” f£—
TERRE BRI T 20 teC 4 S aont o ] oy BUR SR AOR) A0 PR, (HIR)IN e 38R - AR IR R,
WREER M E R AN EEFIEN “lute”, 2P FHOS A E G SRS S BRR AR, 752
ViR Z, EEERNEFEAT, “lute” —AFMERAIRESSEAEEE /M, Wi RBISHKR
Ao IXFRRERIEN A S 2R AE 20 L0 W1 5 SR - S 09I AR Hh o R DL 28K

(EEEE) FFramA: “With lutes of gold and lutes of Jade-Li Po” ¥, ZEEHISAIA
NMATR SRR BIRE AR R, 2H (LEW) G4 “EHRSBELMK"; X GLEWFHE
Ky B “ETReEENE" 2f), (LEHEINE) § "SEEw, RVRE” 24, 1 w
EBBLEEETI” Y BTy “FRSE” ® “@BER” M, “lute” #
VOSEER - A AR TP E SRS I 2RI — W XM SXRESEARHERI BRI AT “&
5R7 et FEEWES . W ZEEAIRTTE R W, asE R H AR “And when
the circling stirrup-cup went round, No light guitar, no lute,was heard again” ¥, Hrh

“B” BN “light guitar”, “5%8” ¥R “lute”, “guitar” tJE5ZIR, HILRVRITE RSB B
HHIEE . SRR EARHIEE R M NI, “ 45 RNEZYT 7 Y403 “on from year to heavy year,
nor lute Nor love's guitar is heard” /218 7“7 B {RIGHIE SRASKRFHE, KHIF N “guitar”s
FRILZ AN, SO BR-EE RN CRIRBONR, “SZaigsEEi 2217 At “Song and dance and hands
that sway The passion of a thousand lyres Ever through the live-long day” "% “2247”
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BH “lyres”, “lyres” CREHB2T) BH “stringed musical instrument having a yoke,
or two arms and a crossbar, projecting out from and level with the body”, thRl—#&j5%k
IRER, XFPALERE “guitar” AYIBHL—EL, HRORIRH SESEBA- R HIFIREA T FRON i E L G R AR B AR
B, (HREERE, 7B RAEMT “SRILMENE” FFE, & K™ 38 “village
pipes” ¥, FNTE “BIZHBE” #EAHHTT “bamboo flute” HESI ., WA
SRR IR IRV RIS RHME S 7 — 8 ERIER, [BEER1TR, (REE) TR
ST ST BRI AR B B

PR 7. SZORMFRAERI R, (LEEE) MiFrhsx Ras BB AT 20 RS HTHAERS
X R SOERE RSB AEFARIR R, DARFFENERAY “527 Ohfl, FERAEEES, “%7 R
%, ik, MERHAEARKE, (LEE) Ty “F [IENZH “lute”, W1 “MEF %
2” %A “Ineed my friend to praise, So take the lute to lure him on” ; “PIZEiEHR”
%4 “And I have ta'en the lute, my only friend” ¥; “gE¥=Esk” ¥4 “The lute-strings
wake for night alone” ¥, S EMNRISCATAR, “lute” B—Fuhai, BEZIRE, S5iH3ERE
JEHIHFAHE, TEERFRENESHN 19 e, HMUEEERREHIHELE G 2L, ATk
FX EET BRETEANRREHAR AR, B “F7 BREESEN “lute”, MIERK
HA MR R AR E R RUBTRIME, BRILZAN, SRR (BBBIRA—EH) “HEEF
B A1%R “Now sound the lutes in unison,Within the gates our lives are one” '*, Ak
2. B RlfEmRl AR, EEFESCEAA “lute” —IAER,

ERSERR- BRI 57 ‘B FMEZRSEN, AR, BIfE (EHEFMHER)
(IR, ¥ “AREBUISEER” 471%8 “1 fain would take the zither, By some stray fancy led”
PREILL “zither” ¥ “3E7, “zither” fF (KHEEREH) HMEEN “any stringed musical
instrument whose strings are the same length as its soundboard. The European zither
consists of a flat, shallow sound box across which some 30 or 40 gut or metal strings
are stretched.” Uiz EN S, “zither” WEHIERIFZFESRFE, HEK “lute” M E
I v S A RHIE,

gi b, ORBR-FON B P A RS IE ISRV AT R R, HAE—E AR B AR X
el —E B, EXT BRRRETEHI DR BRI S NG IS AR HIR BRI B, BA
BN R RIRBRITER SRR, A SOR TS BURRIETRFIRAR (RAMEEE) mh, IXFEERIFN 2R
LA TR E T,

BIRNE, RS RHERTARIE TG, £ 3OKISBURRIEIRFIE T, W NEIREGH
B 6 b, Heh “H” BREBEN “flute”, BAD “KH”, FFE “B7 FEARHE, Q1“6
HEF” 54 “Comes the sound of a flute; Playing ‘The Snapped Willow’ ™ ™; “if
FEEHREKHE” B EFH” A “ajade flute” Y, “BRISIEAE" MFAFEEHRT “H”
BELIMBUEE, ¥R “bamboo flute” ¥, % “0” BREFEN “MIHE7, KHTHER “H
W7 ey, BRI E SRR, “HAIRIGER 52 M, thiEH “bamboo flute” M, #i
AR “EERARLIKT A1), T (REEE) A% “With lutes of gold and lutes of Jade”
IV, ORSANE, SORIBEURE “RE” 1 “@R” 2510 “jade flageolets” #1 “pipe
of gold”, “flageolet” By “/NALEH”, HTERRSHNXDABMEE TS, S50E “M
IR X HAZERMHEE, (GRS Toik IR A 178 5 RIS BIWURHE, R SOK 9%
BURMALY “EE” 1“7 AP ERIASOK- 18 BURAEE B - 221 & 0 AUR S B AT
EIER CE MR, FRILZAN, 1R, ZORSSRIN IR Ra s, CRATEEE) MUy i
TR, W “HEZREY” KKEFA “flageolets and strings” ¥, BEE, EABNEM,
BHABRME, PRER /" “E” YET A, (RME) A A AL RTINS, Bk O
HERYE)  “TEBHEGESN" f, ¥R “A few sounds from a Mongol flageolet jar the air.”
WSOR IS RURTEALER 7 RRIN, OGRS AT BB RENE, R T AR SR
IRasRFIERIR,

HIR, SOK-IBEURON B ARGZRESFHEREIR BAE (LEEE) R _EEMTEMRAR, (A
) BRI AR 8 AL, R “FT BT Wik, HAPERREK “F7 A WENFEAT K
FEESEE” WA, AR S %8 “table -lute” Y, B “EEEHZEETX” WMiENH “Shu
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table-lute on the mandarin duck strings” ¥, YK-%E/R BHSRENE “3” 38 “lute” 1
RIS, {BPE “lute” AIMMEMIMEEIE “table”, REVHBER LIRS, XN
HEWHIE T “57 BREIRR, 1250 38Rk R AR xR E R B AR BE IR e (HA
WEE) A DRIFR SRR AL, B “&Giusss” 5 N BRZM, 7i# 15 “table-lute
in a cover of green shot silk” /| J5#&i%4 “For one's Lord one plays the table-lute of
wu'tung wood with strings of silk” Y, Wz, K- IRE/RTINRE] “G&47 f “2f”
RERIFR, HXNZBMMBUE T BRSNS, BIDHEIRANZ G, 220%55%, (H30K&
BURN “gréan” (UPERRE N, RELH N h ER S EGE S SR AURS I BE A 2, R
TEfESEIR, HAh, GRAMESE) B —ib “&7 s, B “BEBYHERVER", At 8RR
BN “Chao psaltery”, “psaltery” /& —FRM A HECATR 2RSS, SOK-IBBURTE RS TN 731
¥ eCR” “BE” ¥R “Chao psaltery” il “Shu table-lute”, FHHIEINEIZS B A% R
J&, ENARREIRE,

4. BAESRUEFS RS B8 SRR

S IRTEE RS A TS R, 52 B8R B S SRR S RGO SRS TR R
IR, T, EEMEAS, SUUBR IR 2 T SBONTRIE S ST PIRTEIE e A8
HIRESHIIER, GiiSUEER, JRi, 2 SIEERE T RIERREE T, 1E 20 i
LHFERFFE AR, BARTENTEE SO ZERBOR, BN B ACUE 1A IR B AT e
HHIBERI A SE S, RIARMERE IR Re  RCE SRS T R e e, Bl 7 A R R
S TEMERAIIR ., BICRIESZAENE, £ (REE) M (s rERFENT, SRae
FORSALAE BRI SRR . BRI “lute” faEMURESIAEIISR, HIZIE
5 RIS IE S FURSSTE IR BRIAML . HOESUEREIE |, BB 7k, 3Ri%
GIENESTIE S

4.1. MEHE

FE 2 BFRIE S S AP —REE RS, BERKIREM R DR AR FEOTE, fEmiF
AT, IR T, BRI S bR T PRARERS, (ESRIEI RIS
[T RFE 7L, BE IR LRI T B B F SO E R IRR], 7 20 A 9IR E
REREA T, XA SRIE LB 2,

WFTSCATR, (EEEE) PN IR RE, BEUHSRPERERNAENENR, 2
B BEEMMUT A TIRE WS VBN, BN “lute”, ERE—FHT, REKRETH
ERUPHRE, RESAVRRESE M, 1528 X DUBHI R AURSS I 2 e, XA ib i 7y 52 2800 1
RE Res 2 AR 6 5 IR R SN, a0 “INEM 12" f “IIE" Frgisiy G m a2
REAR R AZERIVAREA B S0P, m (FEETT) i “BE&E” EN UL S RIER 2R AR
EEL G EENGT AL “FRREREN” R, BEFEACHENIEH “lute” 5
R, O REH SREMZ IR SCAC PR AT R PN 2 R A I R T3 0 2 = AR TRVE RIS 15

£ CRAMEZE) W, FARBEHUSRIETE, AMRESSRFIHT T —EMX 5, KRR REL
Bk, HIZNBIREERISE LATE A A L REFNSIE, BB RN E0E S i, HARBE
RIS R E RES 5 GRS S o YIERF AW SR E R BRI R AN “AEAZE 5
“og52” “PTHET “EET FWAN, HTTEYEAR TR SN B DR R SE 2R IR R
PEIIN RIS, SPGB R SUAE RN EHR SR = SA, 358 okl S UK
AR R R, BoRS AR L SUIRFRIC R, DA B R EB 1 “HEZEW” aIphd ) “ap”
S RH, GHERLLE L ARE) AL FE N “Twelve o'clock, but I hear no bell in the ravine”
W AT BT ROUR RS REECUIIE S, SR EEXRIIRK, BIEREME R
“bell” ki¥, HAREEMREBEMIE, XMHREEERATEARENERE, ~MUEE—ERE L
RELH T REFIEHIEIRA OB 5 298k, HJERER “P07 (ZIXRIRRIGRAS thth o MIAER, (= FE
KEF) HI 5287 MURREREA S, Ba 3B E R, ERsb. LS = NF
MBI R, BPEES S BREIE, B “flageolets and strings” “AbHE, (UfEik
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TIORGBIEENE, SRR R BNIAE 3ZRR
SORBEURTERN 2 E (ZE ) I, XAFASRIEE IR, HE5e 4 D75 & R
B, BRERSUIBRPGE MR, HAg “/DasEKE” /8y “Therefore the young married
women;May cease their lamentations” "EIE 4 B & SRSCLRI 52 2B, “lamentations”
(HRFPKREED, BH (E£-AZ)), HE SRR H SRR s8eK, 12k, HE
AL AT AR B MR /L b, BB AR WG SRR IR &M R . HAZO B SRR IREBK
AR s DURSOR A 511 I, A SR R BRI e 5 /AR ARRIROR, 1 CGE Rl Frf&ikm
BREMNILZER “ER——BE" AR N RIARRYIRS, HAhHIcimm e Ras SRR H
W, FHEEFEMSEPI TR, WRERAT & R RSBE SR AURES R TAAE,  DAHR
RO TIESY,  BIMAIE T 3d A (LA ad A o = AL SO E SR AR A R

4.2, JUMBE

20 tHZE W HART FEFIRERE A FROIEAS AT R G b B B A ARSI SR, HOAR TR R
A SRR L,

o (EEEE) b “WPHESEMSE” 4% “Loud the fish-skin war-drums roar”
Hrp “Sy ENEAIRRS B R EE N “fish-skin war-drums”, BN “f Rz HIEA R,
GLIE - RID) BE “BFIrsis s, WIEEMmZE” ) <8 BIEART /NG, S A,
FEHEERLHIR, BAKHIE N “@E”, SUen Vs BxcAE N, BRI T “MEE” 7F
RFIRMIE N ek L RELIBEE I 5 T e, SO “BREET BUURE M BURHIE =4 T HS1RIA
s

HE (EEE), BREIOCKISBURINENN BRI M B SR EE, W
EFEN “NBEZR2ZM” NN REFIM BOET 7B TS, B (rEfEHEE) J, %
RN “EMEHLk4S” ¥ “table-lute in a cover of green shot silk” ', HALXHERZZEM R
RN FE 2 BLRY IR B LA

EHEZ (W) P STREARNEHSH, REAWEEHSR, HiMtE SEuA%%E, &
HHEER, BEaRt” U CRB) sURBEX, B EB2EMA - B gg, SEZRR,
DA K, W5, BEE, JESE, famrd, ZEZM” Y, “Ge” ML R EWE DM,
RIEE 2T TRE, Y (RB) B “STEESHE, BEEHSER, HuBEER, AkE
ghom, FHEZXER, HEEREREMAEEE, (AMREIRE/R, MERSS, WAt P &1
WHRAERE T, SEEGHRESCEOMUMER SHNEEEZE, Z/ENENRIER, 45
EARY, HHRENMR, Se@REA, Rz, WM. BBURKEZIEN “Grtazzdd
BEEE”, P IEEIR AN ERE S ULE AR, B sigal s, Mk EE
IR AR

4.3. JREEFIEBIR

PR 7 REIFEN PRI IS IRE, (KEBE) PIE —RRENNMEIR, REOT s
HEZIE B, FRZRIEARNEE, SERT 2 St B A B SRS B R R Rz, AR
5% CEEEAT) | “VINTEEARL” A1, Hi “887 1 “RNA” (ERIEER SR~ |
“YURULHTCRRE" £ “RE/NEREER” ALY “then tenderly, As for an old sad tale of
hopeless years, With drooping head and fingers deft she poured Her soul forth into
melodies. Now slow The plectrum led to prayer the cloistered chords, Now loudly
with the crash of falling rain, Now soft as the leaf whispering of words, Now loud and
soft together as the long Patter of pearls and seed-pearls on a dish Of marble” ", 1%z
i (R M ORK) TENER R RIRE, RN EELCHENESIAR, xR
ZHRERIWT R BRI T 7R, XAMEE RS 1 3 BRI oE LLigs, 8D 1 P 75 5 A 1)
BEINE, B GEEPIRE) 1 ONX) ArERRENE & & R ORI SR B AIBH R,

(REE) Pl (EEPRE) CAHES (KIRMO) & “REEEEPIRE” A, ALy
EBR-EAT (FEEOPIARER) BT TR, HELEDN “Cease the plaintive  ‘rainbow skirt””
Uit (BEEPITH) AIAMEMER “plaintive” GEGINY. WO, F—RABITEM- 20 (5
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FEPIARHN) PTRERE RS SRR R, At (RECPRE) 5 Bf) “HEHEszhtsk” A1
MR, SRR RGBS, R B E T RS R A S il — &7 12 5 LA BRI
TGk, Tk (GEESPIRE) BifRIEHN “rainbow skirt” Bl “KHLMIRIE”, (R T “FEE”
FTRRHIILSERF t, RN 7 AN “dh” AUE SRR B UE MR s R i, “PIAk”
FITRER A BB T R SR R B R ST R T MR B

Zrl, 1220 HedgHbL (CREEE) M RAfE3E) NRRIERFFEAS, XREE RSULR)
FEM ARG ROV S IEMER IR . HAR AU 75 75 138 0 B2 845 5275 B SR B U
TLoRhg, £ R WAL B 5 TR R K R S R SER R R FR

5. &ith

BN 20 tHed WA 921 S0 BN R RN IR A, (REBE) 5 (MEs)
R IRESIEAT St 20 tHACRTHAHE P TR T 5O TR R AT B OB RSB RTA R, 2 T
JERE MEAE RS R R R EZ#A, TSR Y KAUREES, 2 (R
EEE) B (MEEE), MFHMEIE SN B AE RSUERTARLEA B TEONOIP INE:, Bf
RRRAIFI A RRAORFAE, [AINEAESCIE IR ARBL S, tHEL T BN B A B SRR R i ™
ARISAERK, BARRIOE Ak, RFE AEFRE, BN (KEE) 2 e /1719
R, RaFFENEA W2 H R -2 0% RZIEBREREEE R, ditthmet R
RSB R IR R

EE P
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