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On the Writing of Traumatic Memory in Zhang Wei's
Ancient Boat

Yin Qiaoyun®’
(“"College of Humanities, Zhejiang Normal University; Jinhua, Zhejiang,321004, China)

Abstract: The Ancient Boat is set against the backdrop of society changes in the 1980s. Through the ups
and downs of several generations of the Sui family, it presents the predicament and struggle of Wali
Town under the impact of modernization. Specifically, the novel first shows the struggle of individuals
in the torrent of history through the trauma endured by the Sui siblings; secondly, it interweaves and
collides the past and the present through the structure of time and space, highlighting the continuity of
trauma writing in the context of era changes; finally, it uses such images as the Luqing River, the
ancient ship, and the old mill to provide concrete carriers for the spiritual sufferings discussed in the
work, deepening the reflection on the inner struggles and spiritual pursuits experienced by the
characters in the novel amid the changes of the times. Such profound historical contemplation and
human anatomy are not only closely related to the transformation of the author's own creative style,
but also reflect the difficult choices made by the people of Wali Town among desire, morality and
responsibility when traditional culture conflicts with modern trends of thought. Studying the
small-town trauma depicted in Ancient Boat can not only analyze the ideological connotation of the
work from a new perspective in the contemporary context but also, by reflecting on the tragic fates of
the characters described in the novel, provide a historical mirror for examining the contradiction
between material development and spiritual predicament in human settlements.
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