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From "Artifact Migration" to "Cultural Resonance": A
Study on the Cross-Cultural Design Transformation Path
of Weifang Silver—Inlaid Lacquer Technique
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Abstract: As a unique type of silver wire inlaying technique within the Chinese lacquer system,
the Weifang silver—inlaid lacquer technique embodies its core value in the material cognition
system of "beauty of materials and skillfulness of craftsmanship" and the formative language

tradition of "line as the bone." However, this technique with a history of nearly two hundred

years is now facing the deep predicament of a disconnect between its craft language and livi-

ng scenarios. From the perspective of design studies, this research proposes a three-stage tran-

sformation path of "artifact migration—symbol reconstruction—cultural resonance," and takes t-

he mahogany silver-inlaid chess set developed by inheritor Zhang Guohua as a typical case for
in-depth analysis. The study shows that through cross-cultural symbol translation, this case a-

chieves a constructive dialogue between the craft tradition and modern life. The artifact migr-

ation strategy from "Chinese ritual vessel" to "global chess set" provides a replicable paradigm
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for the contemporary transformation of traditional handicrafts. The study further proposes th-
at the inheritance of traditional crafts should pursue innovation while adhering to the essenc-
e of core techniques, exploring a methodological path for transforming "craft heritage" into "d-
esign resource," thereby promoting the innovative expression of Chinese intangible cultural he-
ritage in the global context.

Keywords: Weifang silver—inlaid lacquer; Design transformation; Cross—cultural design
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