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Abstract: Against the backdrop of China's rapid urbanization, a vast number of urban spaces
are currently in the process of demolition or renewal, creating a transitional state between ex-
istence and disappearance. These spaces no longer fulfill their original social functions, yet t-
hey have not yet integrated into new urban structures, resulting in a "suspended" urban lands-
cape. Through photography and installation art, this paper explores the phenomenon of "entr-
opic change" presented by abandoned buildings within the Chinese urbanization process. The
featured works utilize square frames to capture the visual tension between order and chaos i-
n derelict spaces, revealing the inherent uncertainty of urban development. By employing inst-
allation art with suspended frames, the exhibition further emphasizes the ubiquity of entropy
and the vulnerability of urban evolution.
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