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Abstract: This paper explores the application value and narrative potential of rephotography in
the field of architectural and urban heritage conservation. It first traces the historical evoluti-
on of photography as a tool for heritage documentation, analyzing how rephotography develo-
ped from a scientific measurement method in the 19th century into a medium for social narr-
ative in the 20th century. By analyzing classic artistic and practical cases, such as those by M-
ark Klett, Ed Ruscha, and the National Park Service, the authors reveal the unique functions

of rephotographic images in representing temporal continuity, documenting micro-urban trans-
formations, and constructing collective memory. Building on this foundation, the paper takes

the "Baiwanzhuang Residential District"—one of the first batches of historical buildings in Beij-
ing—as a practical subject, detailing the implementation process of the "Baiwanzhuang Rephot-

ography Project." The research demonstrates that community-participatory rephotography can
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supplement the gaps in official archives through private imagery, stimulate the vitality of resi-
dential architectural heritage through the interaction between original residents and heritage s-
paces, and provide a new pathway for exploring the value of urban heritage in community re-
newal.

Keywords: Heritage; Photography; Archives; Rephotography; Residential Architecture; Art Histo-
ry
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William Henry Jackson, Mountain of the Holy Cross in the Great National Range, CO, 1873 Mark Klett and Gordan Bush for the Rephotographic Survey Project, Mountain of the Holy Cross, CO,
1978

William Henry Jackson, Moraines on Clear Creek, Valley of the Arkansas, CO, 1873 Mark Klett and JoAnn Verburg for the Rephotographic Survey Project, Clear Creek Reservoir, CO, 1977
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5 Ed Ruscha, Every Building on the Sunset Strip, 1966 (BlFKIR:
https://www.moma.org/collection/works/146931)
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