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Abstract: With the current trend of transformation, innovation and interdisciplinary cross-integration in art
colleges, the teaching studio is an important carrier for students’ teaching. The rationality of the teaching
guidance method also ultimately affects the cultivation and development of students’ professional skills
and innovative abilities. This article, based on constructivist learning theory uses literature analysis,
classroom observation, in-depth interview, case analysis and other methods to investigate and study 10 art
teaching studios in domestic universities, and analyzes the current of teaching guidance methods such
assolidification, low mixing application rate in multi-disciplinary fields, backward application of digital
tools, and homogeneous evaluation methods. A dynamic teaching guidance strategy ofcognitive
construction-technological assistance-interdisciplinary combination-evaluation response” for art studios is
constructed. It is specifically reflected in the practice of guiding art studio classroom teaching through
guidance method, media technology integration method, project task guidance method and multi-method
evaluation method, and the teaching cases of specific studios in the Central Academy of Fine Arts and China
Academy Art are used to verify the effectiveness of the strategy. At the same time, the research conclusion
will provide theoretical and practical references for the scientific and reasonable implementation of
teaching strategies by art in colleges and universities, effectively promote the in-depth development of the
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reform of art studio teaching methods, and also guide the construction of the current higher art education
teaching.

Keywords: Art studio teaching; Teacher guidance strategy; Constructivism; Higher art education;
Innovation ability training; Teaching evaluation
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