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Abstract: This study investigates the application of generative artificial intelligence (AIGC) in film
education, systematically examining its enabling mechanisms across screenplay creation, visual
previsualization, virtual production, and post-production. It further analyzes AIGC’s dual impact on
cultivating students ' critical and creative thinking. Based on authentic teaching cases and
educational experiments, the research explores how Al technology reconstructs teaching content,
methodologies, and evaluation systems. A three-dimensional pedagogical restructuring framework
integrating "technical operation-ethical awareness-interdisciplinary convergence" is proposed.
Simultaneously, the article addresses risks of technological misuse, including weakened originality
and ethical dilemmas, advocating for an educational ecosystem balancing technology, humanities,
and ethics. It ultimately asserts that future film education should prioritize humanistic insight while
leveraging technical proficiency to cultivate high-quality talents emphasizing both creativity and
accountability.
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