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Abstract: As a central figure in the contemporary practice of architectural
phenomenology, Steven Holl’ s architectural philosophy establishes a theoretical
framework centered on “place anchoring” and “perceptual awakening.” His
philosophy is fully manifested in his architectural works, emphasizing that architecture
should root itself in place and awaken perception, connecting the “inner intuition” and

“outer perception” of architecture to create diverse spatial experiences, transforming
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abstract “sites” into “places” that embody human behavior. This paper aims to

systematically analyze his growth background, design philosophy, and architectural

works through three dimensions, with the goal of revealing the formation context, core

essence, and practical manifestations of his philosophical thought. It further seeks to

explore the core contradictions in Hall’ s phenomenological theory and balance the

“abstraction of ideas” with the “concreteness of spatial experience.”

Keywords: Steven Holl; architectural philosophy; phenomenology; Perceptual

Arousal; Place Anchoring
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