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The Discussion on Linguistic Semiotics and
Interior Decorative Design Assisted by AIGC

Chen Jijun, Zhang Jiao

Abstract: Images have always been the important symbol for humans to express
emotions and communicate information, but AIGC has changed the way of artistic
design creation and expression, which used to rely on images rather than language.
The conversion of sign meaning between “signified” of language and “signifier”
of images involves semantic and meanings asymmetry between text input and output.
Space is an objective form that cannot be accurately measured and is difficult to fully
quantify by Al Therefore, in the design of indoor spaces, the return of symbolism may
have some historical inevitability. With the support of AIGC’ s symbolic cognition and
powerful learning ability for image data, “decoration” will once again receive attention
in the conceptual description and symbolic context of AI due to its language advantage
in expressing meaning. Language become a kind of new tool for design by replacing the

human brain’ s ideas with Al It is necessary to reform the teaching of interior design
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from multiple aspects, such as developing the ability of students to integrate different

professional knowledge, precise language expression and human-machine language

communication
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