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A Study on the Digital Communication and Re-
narration of Jinshan Peasant Painting

Abstract: This study investigates the transformation of Jinshan Peasant Painting in
the context of digital media, focusing on its mechanisms of communication and cultural
re-narration. Based on visualized bibliometric analysis using CiteSpace, the research
identifies a significant shift in scholarly focus over the past decade—from stylistic and
aesthetic studies toward topics such as “digital communication,” “cultural creativity,”
and “intangible heritage preservation.” Three representative cases—official, folk,
and educational dissemination—are examined to reveal the multi-layered narrative
structures emerging in the digitalization process. The findings show a clear transition
from authoritative narration to public co-creation: official dissemination constructs
cultural branding and policy discourse; folk dissemination drives visual innovation and
participatory storytelling; and educational dissemination facilitates knowledge transfer
and intergenerational inheritance. The proposed Digital Co-creation Communication

Model elucidates the processes of symbolic re-encoding, media translation, and cultural
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symbiosis among multiple stakeholders. This study enriches the theoretical framework

of digital heritage communication and provides practical insights for the contemporary

expression and design innovation of traditional arts and crafts.

Key word: Jinshan Peasant Painting; digital communication; re-narration; cultural

co-creation; intangible cultural heritage
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